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LUDWIG VAN BEETHOVEN
Sinfonia n. 6 in fa maggiore, op. 68
“Pastorale” -
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FELIX MENDELSSOHN
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Anton Bruckner

Symphony No. 4 m Eb Major (Romantic)
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Bruckner — Symphony No. 4 in Eb Major
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PYOTR ILYICH TCHAIKOVSKY

Sinfonia n. 5
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' JOHANNES BRAHMS

Sinfonia n. 2 in re maggiore

op. 73
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Johannes Brahms

Symphony No. 3 in F Major, Op. 90
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Gustav Mahler
Symphony No. 5 in C# Minor
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Mahler — Symphony No. 5 in C# Minor

Cormo 98/758/00- 3
" @ 18 HO| £Pwos zerackhsl emd. rit. o . .
——— e =Sl
J
7‘/ afe;,wua ]’10‘:: ﬂ ””/’b/z”"/”:;”’;;”:‘:'m
a2 Z‘ll;oz;(‘i/rtr//f’//d. -~ {/”'\"‘ —~ . | ,7'/' : ‘ : IJ
§,.ﬁj'a e R e S S e
erfenpo v ' ' —
Zﬂ”¢ ﬂﬁ‘p z f I” ' ref;{{:ﬁ
zzzrszﬁn/{ma/ - alempod. T3 ’,:/.!\. I 4
===t e rp e P oy
J— 1 3 Z — -—=z._“"" =
i Holty modterarls
na/e’m/w . . ; ; ,90:?/”,{/7,% 7;// N i . m[
%\I‘ =’ | i ’j' ‘{ = ) . 1 I ;| 3—_-4
J o sahalltr 'mr/ﬁ' —— _p} ﬁ P ]l”ﬁ 10 9
o atenpo 6 Liessender ﬂiprz}lzfmwlf_‘w:yﬁ ‘ —
¥ ———— = —x —wr 3 m £ m:h' 7 % Z
—J .1 7 1 .lﬂ ‘-ﬁﬂ I fJ'/UI:?;:—-—=— ___q > —,
P Rt hé-l’;\:-g_"‘\-&'a =~ __
St == —H e
J — ?J;ﬂﬁﬁ' — «lc:‘_
fo 3 21 —~ ” ’
e e SE=—cialsii:
U .L:; e ‘f’ —— 14 ’ T ¥
a A~ . p— @ M'f/”x ?/./f”; , )
EESSERIES SS==cscS==ssacee
() —— ..g_—:-__-: ¢ v | T T
7 b, P molbo espress. ? - 7 |
o 1§71 o_atwp  _—  z 4 maliond
= g TP ESEe===r
L] v 4 T
o ‘ ‘ ﬁa%?p/’ﬂ;% Allmohlieh Jt’lfejﬁvr tns Teupo iiber fﬂéﬁd@%, 0oL e
e ettt
H 16 . - “ ]/[ .’ N /Fq T 10 3
] }!‘ H ry o 1 M yi = 1 i :ﬂ




Mahler — Symphony No. 5 in C# Minor
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Mahler — Symphony No. 5 in C# Minor
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Mahler — Symphony No. 5 in C# Minor
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Mahler — Symphony No. 9 in D Major
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" RICHARD STRAUSS
Ein Heldenleben
Op. 40
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. Richard Strauss
Till Eulenspiegel's Merry Pranks
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